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res\1lting from "<1 cold, artistic calculation" on the p<lrt ot ih ti P 'I I 
entcrtained author. /\ Sa tiny matter of literal fact, no readcr 1i,1" 11111' . I 
go on than the voung governess's word for this rather 1ll0IllCIII,," " . I 
sidetracking allegation, As a mther large matter of literal facl , II ' , 10 1 
knoll' , with b\1t a lIlodie\1m of atten ti on paid to hcr recital 0[1110" II' , 
sh,l ttering affa irs Zit Bly, that it is she-8lwa ys she herself- IVII" '". II . 
lurking shClpes and heralds them to her little lI 'orId. Not to thL' l'kl'" lit 

little Flora, b\1t, behind Flora 8lld facing the governess, the "PI',IIII" ,,, , 
~1iss Jessel first appeZired. There arc traps and lures in plenty. 11111 (i' I 
little wariness will s\1ffiee to disprove, with a single survey oftll(' ~ '. I""I, ,1 
the traditional , lVe might almost eZill it lazy version of this tak. '\ ,,1 II 
children, but the little govern ess was hounded by th e gho"b 1\ I," , 
James confides with 5\1ch suave frankness in his Preface, mere" "I" II' I 
me to express llW subj ect all directly Zinc! intensely" c. * * 

So, on The Tum or the Screw, Henry James has 1V0n, h,l1l1l , dlil' " 
all round; has won most of a11lVhe11 the reader. persistently halll," I" 
persistently wondering, eOllles face to face at last with the lillll ' 1', ' i l'(lli 

ess, and realizes, with a conscious thrill grcater than that (d "'1' 
autOlllat ie nerve shudd ers before "horror," that the guarding gll"',1 11111 
ehi ldren - II 'hat thev are and wh,lt they do-are only exquisilr ,11.1"" 

tiza Liom of her little personal mystery. figmes for the ebb alld II "" . I 
troubled thought within her mind, acti ng out her story. If III(' I' ,.1 
has " 'O il for himself a blest sense of an extension of experil'lII ' II' 
conse iollsness ill the recognition that her easc, so deli cate, so 1"Ii'I,1 
cated, so criti cal and yet so transparent, has never in its whole 1![. tI" I' " 
been cheapcned or betrayed; if he has had, in the high mOc! l' 11i ': oj 

all of his "fun ," he has nOlle the less paid; he has worked for it "II It 

I'll' that fruitful labor has veri fi ed ),1111eS'$ earli est contentiou IILII II" 
was a di scoverable way to establish a relation of work shared I" II" 
the writer and th e rea~ler suffieient1" curious to follow throui-',It. 
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Observe that there is never any evidence that anvbody bill II. I 

ernes~ ~ees the ghosts, She believ~s that the eh ildren'see tilL'1I1 l'lli II " 
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• II I \ "I an) ' proof that thev do, The housekeeper insists that she cloes 
" .. I '" I ' th em; it is apparently the gove rn ess wilo frightens her. The 
I ",IIl 'II . h)o, become hysterical ; but this is evidently the governess's 
1, ,1 11 1',, 100. Observe, also, from th e Freudian point of ITiew, the signif­
I' ' i )t I ' of th e gove rn ess's interest in the little girl 's pieces of wood and 
I III" flld that th e male apparition first appears on a tower ane! the 

I III rI, ' ;Ipparition on a lake. There seems to be onl) a singl e eireUlll­
, I II , " which cloes not fit into the h)'pothesis that the ghosts are hal­

ii" ,".iI iollS of the govern ess: the fact that the governess's description of 
11. 111 ,,1 ghost at ZI time when she has never heard of the va let should 
iil ' ,I"lIl ifi ahle by the housekeeper. But lI·hen we look back, we see that 

" Illis has been left open to a double interpret<ltion . The governess 
1, I 1I1'\'[.' r heard of the valet, bllt it has been sllggestcd to her in a 
I" li lt'[\uli on with the hOllsekeeper that there has been some other 
," ..1 , \I) IlI ewhere about who "liked everyone you ng and pretty", and 
I!" "k,.. of this other person has bee]l ambiguously confllsed with th e 
." I 1, '1 and with thc master's interest in her, the presen t governess. 
j I" III<lsler has never been described; we have merely been told that 
Ii \\; IS "handsome." Of the ghost, who is described in detail. we are 
1,,1. 11 1i<11 he has "straight, good features," and he is wearing the master's 
L"I".,. 

I Ii" govertless con tinll es to see the spirits, and the <ltmosphere 
"'"I (.:S more ,:md morc hysterical. She believes that the children 
I III' at night to meet them, though they are able to give pIausi­

" /' ,,,,;pl anations of th ei r behavior. The children become obviotlSly 
1111 '" IIfnrtable; they begin to resent the govern ess. The hoI' begs 

I lot- ,ent to another school aile! threatens to write to his uncle, 
"" Ilk, girl , under the governess's pressure to make her admit that 
" I, ,' , ksse l is haunting her. breaks down and demands to be sent 
~ I I I I \ 

II ", gOl emess is now left alon e with the boy. A gruesome scene 
' \ 01 " ". "We con tinued silent while the maid was wi th us-as si lent, it 
I. ll ll ,icalh- occurred to me, as sOllle young couple who, on their 

1.1 iIIg-jollrney, at the inn, feel shy in the presence of the waiter. " 
\ 1". 11 Ihe maid has gone, and she presses him to tell her why he was 

, I" Ike! fro lll school, the boy seems slIdden ly afr<lid of her. He finallv 
,,,, ,I, , \\; ~ that he "s<Iid things"- to "a few" , to "those he liked". [t all 

'1111.1\ very harmless: there comes to her out of her "very pity the 
l'I"dli llg al aml of his being perhaps innocent, It IV<lS for the instant 

il d"Ill,ding and bottom!css, for if he were innocent, what then on 
11 111was f?" I'he valet appears at the window-it is "the white face of 

l.i lllll ;llion". (But is the gove rness eondelllning the spi rits to damnation 
,jj , . , Il l' hecoming damned herself?) She is awa re that th e bo)' docs 
, ,, ,, 'i ' l' it. "~o more, IlO Illore , no more!" she shrieks to the apparition . 
I ,Il l' here?" asks the bo)' ill panic (he has heard from his sis1:cr th e 
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incident of the go\'erness's trying to make her admit she ha, ~t: "I' ,I, 
Jessel), )'\0, she says, it is not the woman; "But it's at the lI'ill' Ii, 
straight before us, It's therel" , , , "It's he?" then, vVl10m does II' "I 
by "he"? " 'Peter Quint-you devil !' His fa ce gave aga in, rlll1ll1l II 
room, its cO lll'uls ed suppli ca tion , '\Vhere?' " "\Vhat does h,' III III 
now, my own?" she cries, "vVhat will he ever matter? 1 han' \"/11 I 
he has Io:;t you forever! " Then she shows him that th e figure 1, ,1 
ished: "There, there!" she says, pointing toward the window, I'" L ,,,I 
and gives a cry; she fecls that he is dead in her arms, Frolll I" I I" 'I .. 
of view, the di sappea rance of the spirit has proved too terriblt- ,I I" , 
fo r him and "his little heart, dispossessed, has stopped"; but if \',' 1, ,,1 
th e dialogue from the other point of view, we sec tbat he 11111 I I"" 
taken her "There, there!" as an answer to his own "Wh ere:''' :-. 1,1 I 
finall y made him beli eve ei ther that he has aetnally seell SO lll l' lllI' 1 
that he is on th e point of see ing something, He gives "thl' '1 \ ..I 
ereatme hurl ed over an abvss" , She has literally frightelll'\1 111111 I 
death, 

'When one has once been given this clue to Th e Tllm orIII, ' '" 
one wonders how one could ever have missed it. Th ere is a VC ' I \ 
reason, however, in th e fact th;]t nowhere does Jam es 1II1eqlll \ " , ,II 
give the thing away: everything from beginning to end Gill III' I, 

eqlwlly well in either of two senses, * " • T he whole thillg 11.1 " I, 
primaril y an d completely a characteriza ti on of the governess: II<'I I' 1" 1 

and the way she behaves about them become as soon as \1 ' ( ' I, ,, ,I 
them fro111 th e obverse sid e, a sol id and unmistakabl e picllllC ' "I II 
poor country parso n's daughter, with her English middle-v !.I "" , I 
eonsc iollsness, her iTI<lbility to admit to herself her sexual imillil '" 
th e relentless Engli sh "authoritv" whieh enables her to pili 11\ I I 
inferiors even purposes wh ieh arc totally mistaken and nol ;11 ;11 I I" II 
other people's best interests, 

The Turn of the Screw, then, on this theory, would be :1 "' ltIC 
piece-not as a ghost story, there arc a great many better 011' '' , .. i il 
orcl inarv kind-bu t as a stud y in morbid psychology, It is 10 1111 I 
ehologica l val ue of the gho~ ts, I believe, that thc story owe, I" I., 
nation: it belongs wi th 1'vl ob)' Dick and the ,\/ice books to <l , 111:111 " " 
of fairy tales whose symbols exe rt a peculiar power by reasoll ()lllp I, 

that th ey have behind them, whether or not the authors arl' :1\ \ 11 

it, a profound grasp of subconscious processes, 
And wh en we eXaIlline the story in this light, we undersl:II,,1 1111 Ii 

,first time its significance in connection with Henry Jalll \ ,,' "II 
fi ction- for th e first time , because on any other hypothesis 'J hi I , 

of the Screw would be, so fa r as [ remember, the only story J:II III 
wrote which did not have some morc or less serious point. \>Iv'" '.. , " 
that it is simpl)' a variation on one of James's fa miliar 11" '11" II 

I ",,'t\ !{,.\DIO Sn lPOSlll\t ) 

I I I ii, '.] \nglo-Saxon spi nsl'er; ;]nd we remem ber that he presents 
II, · I \ ,I\l ' ~ or wOlll en who c1 ecei\'e tl lemsch'es al1d othe rs abou t th e 
,11"', ,ll ld character of their emoti on,, 1 • ,:' 

1';\'e l1 after we have made out thc case for the hallll cinated 
II/! "" in The Tum of the Screw, th e <I 1l1higuil\' still remain s, D id 

l'cl> l '1I': I1I )' evc r intenelu~ 10 find th e clue? See his curious replies in 
1, 11 1'1' io people who wril e him about The 'fum of the $erew: to 

1, 01 "1' 111 to ha w been leading qtlestion" he seems to Iw\ 'e gi\'en 
ii l\ ' :11I~\\C rS, dislllissing the stem' as a me re "pot-boiler", a mere " jell 
; ,,, Ii ", h Ihe governess ni ce or is she horr id? Olive C hancell or in 

I II[' /ltl,l/r Jl)iaIlS , though tragic pcrh'lpS, is horrid , and she is \',lIlql1i shed 
ii,,'] J\; I1l S01Tl, T here is, ho\\'e\ er, always the possibilitv in th e case 

i II" 'fu m or the Screll' that Ja mes may be dcliherall'h 'IInming hlln­
if ,Ii III C c'\pell se of the mys lifi c;]tion of hi s readers, " ':' " 
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, III II 1(: \O\ 'hcn 1 first read this ston , I aceepteel the govcrll ess's vis ions 
11 ,Ii 11];/1 is, the ghosts \\ere re,l l in th emselves, and Il ot onh the 
'flll ' ~", pcrll<lps, hul others might have seen th em; th e\' had a life 

I11,1 il Ill \ 1L Bilt as r \l'ent on read ing th e stOf\' and stud\'lng it th ro tl gh 
II \, ;Illd J re<J d l lenl'\ j'lllles's 1lotes on it , I decideclthat Ihe ghos ts 

I , I Ilrojec tion of the govern ess's imaginati on and were part of her 
I" 

I "I , II is e\' icl en t, \lJ iss Porter, isn't it, th 'lt nobodv <1ctll alh- sees 
, jll'Ilple bil l the governess? 

, , '1 ' 11,1(: \lo boell', 
I ' I I J"l1I C~ i, \ '~f\ adroit ill COll\' ill e ing th e readers tklt pe rh aps the\' 

ill ' ,'CII by olher peopk or ha\'e been, bu t ir \'011 look closel) it is 
,I , I" <.:I'ident tl);)t lloho(h- sees th em as ph\'sica l existell ce~ but the 

' 111 '\\, I don' t Sill that that' destro\', their realit\' , 
", I 11 ' 1(: '\ot at all. 
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